Abstract: Funeral monuments that are to be found
on the territory between the middle course of river
Axios and Strimon, from the first half of the I*' cen-
tury till the 4" century can be divided into three basic
types: plates, stelae and medallions. Since they ap-
pear in various parts of the territory in question, they
bear local characteristics, and, though grouped ac-
cording to the regions they belong to, still, they pos-
sess certain specific visual, typological and thematic
characteristics. Stelae are dominant type of monu-
ments, followed by medallions and stelae.

Funeral plates found in the region of Skopje, in
other words on the territory of the Ancient city Scupi,
from the end of the 1st century. A.D. (stelae no. 1 and
2) and were found in the village named Zlokukani.
They were not self standing monuments, but had dec-
orative function and were decoration of some larger
funeral complexes, or, temples.

The motifs of vine on plate with stelae no 1. is
modeled by using the technique of drilling with drill,
thus achieving better plasticity. It belonged to a com-
mander of a camp of the 14th Legion Geminaius,
while plate no. 2 belonged to a legionary of the 7th
Legion of Claudius, who, after being retired, has
taken part in the civil government of Scupi. These
plates, according to the choice and the voluminous
way the motives have been modeled, the excellent art
applied to the Latin inscription, and, the appearance
in general, are certainly funeral works of art from the
end of the first century A.D.

Funeral stelae, unlike plates, are self standing
monuments. In the Skopje-Kumanovo region at
around second half of the Ist century a group of ste-
lae has been created that has large dimensions and
their face is divided into two parts: tympanum and
field for the inscription. Most of the stelae have been
secondary used as spolia in the late Roman graves,
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and during the process of adopting to the new monu-
ment in most cases the tympanum have been dam-
aged, or the inscription field. The preserved copies
show that stelac under the inscription field were cut
off that is sharpened and thus pound into the ground
during their erection. The foundation that is an inte-
gral part of the stelae from Moesia Inferior, here ap-
pears very sporadically and only on stelae that have
three-parteted division of the frontal surface.

According to the shape of the tympanum there are:
a. Stelae with triangular tympanum;

b. Stelae with five angular tympanum;

c. Stelae with rounded tympanum.

a. Stelae with triangular tympanum are typical
for the artists from the workshop that was engaged in
Scupi, from the second half of the 1st and the end of
the 2nd century. The central acroteria of these stelae
if it has been preserved is usually without decoration.
Side acroteria sometimes may be decorated with
plastic half palmettes. The field of the tympanum is
very often decorated with rosette, but also with pine-
tree cone, for instance stelae no 3. The frames of this
group of stelae are not decorated, where a vase with
rosettes is represented, and stelae no 3, decorated
with a vase, vine and grapes. Stelae no 4 dated in
the late 2nd century at the most, shows human fig-
ure modeled as bust in low relief, and rather stylized.
These stelae show artistic influence from the artists
working for the workshop of Oeskus in Moesia Infe-
rior, from the first half of the 1 century.

b. Stelae with five angular tympanum are typi-
cal for the artists that work in the workshop of Scupi
at the end of st century till the 1/3 of the 3rd century.
On the top of the tympanum there is always pine tree
cone, and the side acroteria are sometimes decorat-
ed with half palmettes. The field of the tympanum
is usually decorated with rosette, patera and calatus,
and from the 2nd century onwards, a composition



with the Thracian horseman appears. Funeral feast
dated in the late 2nd century at the most, and on the
contemporary stelaec we see the deceased represented
as being involved in a scene of everyday life, in full
size. On stelae dated in the end of the 1st century till
the 1/3 of the 3rd century, we see the motif of human
bust as part of the funeral sculpture repertoire. The
frames of the stelae are not decorated, except stelae
that show vine leaves.

c. Stelae with rounded tympanum are related to
the artists of another workshop from Scupi, different
from the two mentioned before, dated from the end of
Ist century till the 1/3 of the 3rd century. On the top
of the tympanum there is pine tree core, and the side
acroteriae are usually decorated with half palmettes.
Within the tympanum field there are rosette, sun disc
and sacrificial altar.

From the end of 1% century till the end of the 3rd
century, on stelae the motif of human bust is repre-
sented. Funeral feast is represented from the 1/3 of
the 2nd century till the 1/3 of the 3rd century and
at the beginning of the 2nd century, the composition
with the Thracian soldier appears, on stela no. 5. Ste-
lae with rounded tympanum visibly show the influ-
ence of the artists that worked in the workshops of
Novae, in Moesia Inferior, at the end of 1st century
and the beginning of the 2™ century.

Stelae no. 6 and 7 from Lopate, can be easily sin-
gled out as another workshop product, the so called
Sodales Platiae Superae-collegium funeraticium
prive-or private funeral colegium under the patron-
age of Platiae Superae, that produced stelae on de-
mand, at the mid of the 2™ century.

On stelae from the Skopje-Kumanovo region,
the fields of the inscription are divided by vertical
column, that may be mounted by a capital and has a
base, into two fields, but they both do not always pos-
sess inscribed inscription. These stelae are typical for
the artists from the workshops of Scupi from the end
of 1st century till the end of the 3rd century.

Apart from these workshops, within which, it can
be noticed, since the second half of the 1st century,
northern Italy artists have been involved, on the terri-
tory of Scupi, from the end of 1st century till the end
of the 3rd century there are also local stonemasons’
workshops, that make stelae of small dimensions,
typical for the Macedonian-Hellenic south. On stela
of the so called roman type no. 8§ there are inscription
written in Hellenic language, and a combination of
Latin and Hellenic language in the inscription field is
to be found on stela no. 9. There is a process of sym-
biosis of Roman and Hellenic elements, and that goes
for all the above mentioned regions. Namely, stelae with
symbiosis of Roman and Macedonian-Hellenic archi-
tectural or decorative elements are most numerous.
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Within the Skopje-Kumanovo region, there are
two types of stelae with three-parteted division of the
frontal surface:

1. tympanum, inscription field and foundation,
2. tympanum, relief and inscription field on stelae

1. Stela no.10, from the first group have half-
rounded or triangular tympanum, decorated with a
rosette, or a rosette and wreath. The frames of this
group of stelae are not decorated, except no.10, where
fragments of vine as decoration can be noticed. On
stela no.10, on the foundation there are fragments of
a vase, and on no. 11, a fragment of a rounded object
vase or a shield is recognizable. They are dated from
the end of the 2™ century till the beginning of the 3rd
century A.D. and are typical for a workshop that is
under the influence of the artists from the contempo-
rary workshop in Ratiaria in Moesia Inferior.

2. The second group of stelae appears in the sec-
ond half of the 1st and can be found till the beginning
of the 2" century, with the highest density in the 2™
century. The artists from this workshop use pine tree
cone as decoration on the top of stelae with triangular
tympanum, can be dated in the end of the 2™ cen-
tury or the 1/3 of the 3™ century. The slanting sides
of the tympanum are sometimes decorated with vine
leaves, or with dolphins. In the tympanum there are
rosette, bucranion, funeral feast, Thracian horseman,
and patera, bust, half human figure, toiletry box with
a mirror and floral decoration.

The frames of this group of stelae are not deco-
rated, except those of no.12 where vine leaves and
grapes are represented. A bust as decorative motif in
the field has began to be used the earliest with a stela
from Morani, dated in the 70-86 year A.D., while on
stela from Vlae it appears within the funeral feast
composition, dated in the end of the Ist century, or
the beginning of the 2™ century.

The stela no. 13 from Bardovci has frontal surface
divided into four fields: tympanum, relief and in-
scription field, and foundation. Tympanum contains
rosette, while the relief inscription field funeral feast.
The frames of stelae are decorated with vine, while
the foundation shows ascia. The stela is dated in the
end of the 1% century, or first quarter of the 2nd cen-
tury, and is unique example among he stelae in the
Skopje-Kumanovo region.

Stelae from Skopje region, are made by local
workshops’ artists, and show low relief, bed propor-
tion and simplified details.

In the region of eastern Macedonia, there are ste-
lae with division of the frontal surface in two parts,
that is typical for the Roman types, and the inscription
field contains inscription in Macedonian- Hellenic
language, or Latin. They have triangular, or rounded



tympanum, the frames are not decorated, where vine
leaves are represented. They are dated from the mid
of the 2" century till the end of the 3 century.

Within this region there are two types of stelae
with three-parteted division of the frontal surface:

1. tympanum, inscription field and foundation,
stela from village Filipovci, dated in the II-III century.

2. tympanum, relief field and horizontal groove,
Mechkuevci-Sveti Nikole, dated in the I-1I century.

Four-parteted division of the frontal surface is to
be found on: stela from Malino - Sveti Nikole, and
it contains tympanum, relief field, second relief field
that is actually in between field, and inscription field
with inscription in Hellenic language. Here also there
is a symbiosis of Roman and Macedonian-Hellenic
architectonic and decorative elements. That is, actu-
ally, the situation within the whole region of eastern
Macedonia. This stela is dated in the first half of the
I century.

Rounded small dimensions are typical for ste-
lae from the southern Macedonia and the region of
Struma, which is specific for the Hellenic type of ste-
lae that have rectangular, pentagonal or half rounded
shape. They have tympanum and pin, or tympanum,
relief field, and pin, as well as inscription in Hellenic
language. The tympanum is decorated with busts,
half body figures, whole body figures and funeral
feast. These stelae are dated from the beginning of
the 2" century until the beginning of the 4™ century
and are characterized with Roman and Macedonian-
Hellenic elements.

It is believed that monumental stelac named
northern Italian have been diffused through Aquileia
in two directions: along the Danube coast to Moesia
and, through province Dalmatia Dyrachion and along
Via Egnatia reach Macedonia. The transmission of
this kind of funeral art has been made by the soldiers,
or better to say by the craftsmen lapidarii, who mi-
grate together with the soldiers. They continue pro-
ducing this kind of stelae in the new country.

This northern Italian type of stelae has not been
accepted well by the local macedonians citizens, who
continue to make and use small dimensions stelae,
analogue to the south Hellenic ones, and quite differ-
ent from those made in Moesia Superior, where the
northern Italian type is the most popular one. The old-
est stela of northern Italian type is from Malino-Sveti
Nikole, dated in the first half of the 1st century. Here
also Roman elements are used regarding the form,
and Macedonian-Hellenic ones are visible in the full
height human figure and the Hellenic inscription.

In southern Macedonia and within the region of
Struma, funeral medallions have been found, dated
from the end of the 1* century until the beginning
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of the 4" C. They look like disc with central recess
to which busts are adjoined, modeled in one, two or
three rows. The frame of the medallion may be deco-
rated with oval ornaments, while the lower part was
attached with a pin to a foundation that contained in-
scription.

These medallions appear only in southeastern
Macedonia in the vicinity of Gevgelia, Dojran and
around the middle course of river Struma.

Among the decorative elements that appear on the
territory between the middle course of river Axios
and Strimon, most frequent are vine, pine cone, ro-
sette and half -palmettes, and among the iconograph-
ic themes most popular is the funeral feast, while
among the plastically represented human motifs-it is
the motif of the bust.

In the Skopje-Kumanovo region frequent motifs
are vine with wine leaves, grapes, ivy leaves as well
as acanthus leaves, in the period of the second half of
the 1% century till the second half of the 3™ century,
with the highest density in the 2™ century.

In the region of eastern and southeastern Mace-
donia, this decorative motif is very rarely found. As
decoration the motif of vine appears first in Rome
and through the stelae from northern Italy it is trans-
ferred to Moesia Inferior, wherefrom was brought to
Moesia Superior. There it was well accepted, unlike
in Macedonia, where its presence is rather rare and
limited to a certain area.

The motif of two pair of hands that may be seen
on single stelae from Marvinci, dated in the first
quarter of the 3rd century has been transferred from
the Macedonian-Hellenic south-east.

Rosette is very frequent on stelae from the Skop-
je-Kumanovo region, from the second half of the 1st
century till the second half of the 3™ century, with
the highest density in the 2nd century. Rosette is very
frequent on stelae from the eastern and southeastern
Macedonia region from % of the 1% century until the
end of the 3rd century. The appearance of the mo-
tif of rosette on the funeral sculpture is to be related
to Macedonia, wherefrom was transferred to Rome.
From Rome this iconography disperse to all the parts
of the Empire and returns back to Macedonia, where
it receives local characteristics.

Pine tree cone is one of the very frequent motifs
that appear on the speller decoration of the stelae in
Skopje-Kumanovo region from the end of the 1% cen-
tury till the second half of the 3™ century.

In the region of eastern and southeastern Mace-
donia, this decorative motif is very rare. It has been
transferred to Moesia from northern Italy through
Ravenna along Danube coast. Here it was well ac-
cepted, unlike in Macedonia, where its presence var-



ies from region to region. Half palmettes are very
frequent motif on stelae from the Skopje-Kumanovo
region, from the first half of the 1st century until the
first half of the 3™ century, unlike the stelae from the
region of eastern and southeastern Macedonia, where
their presence is rare. This decorative motif was
transferred from northern Italy, along the Danube
coast to Moesia.

Unlike these motifs, on the other hand we can
see numerous garlands, bucranions, dolphins, ascias,
Medusa heads and Atis, that are typical for the ste-
lae in northern Italy and the province Dalmatia. On
the territory of Macedonia and Moesia Superior they
are rather rare and appear sporadically. It tells us that
when something new had appeared in Rome, it was
not automatically accepted in all the provinces of the
Empire. We shall stress the fact that these decorative
elements on stelae in Dalmatia appear at the end of
the 2™ century, with rare exceptions, unlike in Mac-
edonia, where they began to be used on stelae in the
mid of the 1st century. That means that the influence
of the second path of influence through Dalmatia is
not to be considered in any case.

The mirror and the comb are very frequent mo-
tifs on stelae from the Skopje-Kumanovo region, and
very rare in the other regions. Toilet box and spindle
are used very rarely in all of the regions. They ap-
pear on the stelae from Macedonia and Elada, and
latter have been accepted in all the part of the Roman
Empire.

Vases are very frequent motifs on stelae from first
half of the 1st century until the end of the 3rd century.
Starting from the votive monuments they continued
to be used on the stelaec in Macedonia, and later on
were accepted as decorative motif on the Roman fu-
nerary sculpture.

Figurative images are to be found dispersed all
over the region.

Thracian horseman as iconographical theme ap-
pears rarely on stelae that are treated in this work, all
in all on three of them, from the beginning till the end
of the 2™ century, while the funeral feast, bust and
half figure are very frequently represented.

The funeral feast composition appears in the sec-
ond half of the Ist century till the 2" half of the 3™
century, all over the regions. In the course of the 4th
century B.C., this motif has been transferred to the
Macedonian stelae, and hence to Moesia, Trace, Da-
cia and to Rome. As simplified (simple) variant, it
spreads from Rome outwards, all over the provinces
of the Roman Empire.

Human figure is represented as bust, half figure
and full height human figure, starting from the first
half of the 1% century till the beginning of the 4th
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century. Bust appears on 36 monuments, from 70-
86A.D. till the beginning of the 4th century, half fig-
ure on ten stelae, from the end of the Ist century till
the first quarter of the 3rd century, and the full height
human figure on six stelae, from the first half of the
1 century till the beginning of the 4™ century.

Actually, when the human figure represented as
bust appears, or as half figure, we can speak about
funeral monument. Here the sculptor has tried to rep-
resent the individual characteristics of the deceased.
Bust may be modeled in several ways on the monu-
ments: with inscribed lines-the clothes are styllizet,
low relief and high relief..It means that apart from
the flat linear style, typical for the provincial art in
Roman times, there is high relief that stresses the ten-
dency of artists to extract more from the background.
It is especially true for the 2™ and 3™ century, when
the figures are represented in very high relief, recall-
ing of free standing sculptures, for instance stelae.

Generally, the representation of the busts on the
medallions is realistic, that is to say the modeling
style is in accordance with the common tendencies
in the portrait art. For this reason they could be made
in all the provinces of the Roman Empire, and dedi-
cated to the deceased within the whole Imperial pe-
riod. During the modeling of the decorative elements
and the voluminous human figures, craftsmen used,
besides chisel, used technique of drilling with drill
and stelae. They have also used technique of gradua-
tion, technique of point, technique of different levels
on stelae. The main characteristic of the artists that
work in these workshops is stylization that appears
from first half of the 1% century until the end of the
4th century.

Apart from stylization, from the 2™ century till
the 4th century, schematization and geometrisation is
noticeable, especially in the course of the 3™ century.
At the end of the 1st century and especially around
the mid of the 2" century we encounter the tendency
of realistic treatment, that, even though being rare at
the time, will be present until the beginning of the 4%
century.

Especially realistic is the deceased female with
scarf over the head represented on stelae no 14,
from southeastern Macedonia, who wears Also, in
the course of the 2™ and also in the 4™ century, the
tendency towards idealization of the faces of the de-
ceased appears, medallion no 1.

Local craftsmen apart from stylization and sche-
matization, use linearity, geometrisation, without good
sense for proportion, and with the tendency of horror
vacui, especially in the course of the 3™ century.

Full height human figure is typical for the Mace-
donian-Hellenic type of stelae, and the same actually
goes for the funeral feast and the Thrace horseman,



while a bust and the half height figure are typical Ro-
man type of stelae. Still, even the typical Roman type
of stelae with the choice of theme that are typical for
the Macedonian-Hellenic south, and also by the way
they are interpreted show a new style that is specific
for this area.

Among these motives we notice Heracles’ knot,
various interlaces and vases, typical only for the ste-
lae between middle course of Axios and Strimon,
from the first half of the 1% century until the begin-
ning of the 4% century. Not only vine, but any kind
of motif is represented in a way that is typical of the
workshops that worked at the time on this territory.
These motives apart from decorative function had
also symbolic meaning, that fit well in the belief in
eternal life and rebirth man of the Antique period
had. Sculptors have been acquainted very well with
the symbolic meaning of the decorative elements,
and that is why their choice and representation on
funeral monuments can not be just accidently there.

Some stelae belonged to soldiers and legionnaires,
for instance to the 7" Claudie’s legion, 5" Macedonian,
4% Flavius’s 14™ Geminaius and 3 Galikus, who, after
serving their time, or by deduction-prior to the retire-
ment period retirement or release, have inhabited this
territory. They were accompanied by a lot of various
types of craftsmen, who have combined the new artis-
tic skills with the skills and knowledge of the local col-
leagues. Namely, prior to the arrival of Romans, there
were funeral monuments erected and made, showing
the influence of the craftsmen from the Hellenic south.
And after the arrival of Romans in Macedonia, nothing
have changed related to monuments outlook, that were
of small dimensions, rectangular, or square, but only
the bust as motif has been accepted.
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PoGept [IETKOBCKH

HAJI'POGHU CHOMEHHUIY MEI'Y CPEJHHUOT TEK HA AKCHJ U CTPUMOH
BO PUMCKHNOT UMIIEPUJAJIEH ITEPHO/

pe3ume

HaarpoOHuTte crioMeHWIM, KOM CE jaByBaaT Ha
TepUTOpHjaTa Mel'y CpeaHHOT Tek Ha Akcrj u CTpu-
MOH, ox 1/2 Ha | mo moderoxot Ha IV Bek, ce U3ABOjy-
BaaT BO TPU OCHOBHH THIIOBU: IUIOYH, CTEJIU U ME/Ia-
ajonu. bunejku ce jaByBaar BO pa3MUHM JIEIOBH Ha
TpeTUpaHaTa TepUTOpHja, TUE HOCAT CBOM JIOKAJTHH
KapaKTEePUCTHKH, a TPYIHPAHU CIIOpENl PETHOHUTE
BO KOHM C€ jaByBaarT, Celak MMaaT OfIpeACHH JINKOBHH,
THITOJIOIIKU ¥ TEMATCKH CTICIIH (UK.

Hanrpo6nure mmoun v cpekaBame Bo CKOTICKHOT
pEruoH, T.e. Ha TepuTopHjara Ha rpanotr CKynu, ox
KpajoT Ha | Bek, Bo 3n0kykanu. Tue He Oune camoc-
TOJHU CHOMEHHUIM TYKy MMaje JEeKOpaTHBHA (yHK-
yja u Ouie yKpac Ha HEKOU IOT0JIeMHU TPOOHU KOM-
IJIeKCH W XpamMoBu. OBHE TUIOUH, CIIOpE H300pOT
1 HAYMHOT Ha W3BEAYBamkE Ha MIACTUYHUTE MOTHBH,
OIJTMYHO BPEXAHUOT HATIHC HA JIATUHCKHU ja3WK U
OINITHOT M3IJIe[, Ce peMeK-Aesia Ha HaarpoOHara
YMETHOCT O]l KpajoT Ha [ Bek.

HaarpoOuurte crenm 3a pasnuka of IJIOYHTE,
MpeTcTaByBaaT  CaMOCTOjHM  CIOMEHUIM. Bo
Ckoncko-KyMaHOBCKHOT pEruoH OKOIy BTOpara
nmoJjoBMHA Ha | B. ce co3naBa enHa rpyna Ha CTEJH,
KOU C€ OMJIMKYBAaaT CO TOJIEMH AWMEH3HH U JBOjHO
paculieHyBambe Ha JIMIETO Ha IUIoyara: TUMIAaHOH
u HarnucHo mone. [loBekeTo cTenmM ceKyHIapHO
Owie ymoTpeOcHH Kako CIIONIMH BO JOITHO PHUMCKH
rpOOHUITM, a TpPH aJalTHPAmETO HajuecTo Owni
OTKPLICH THMIIAHOHOT WM JOJHUOT Jell  Ox
HaTmucHoTo nosie. Cropen 0OJUKOT Ha TUMITAHOHOT
ce W3/IBOjyBaar: CTEJM CO TPUATOJICH, METOAroieH
n CO IOJIYKPYXCH THMIIAHOH, 3allWJIICHU MW Taka
3a0WBaHM BO 3€Mjara IMPU HUBHOTO MOCTABYBAbE.
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Bo Jyromcrouna MakemoHuja W PETHOHOT
Ha Cpemna CrpymMa ce NPUCYTHH W HaATrpOOHH
MeIanjoHH, ofl KpajoT Ha I B. 1o moyerokot Ha [V B.
Tue umaar ¢popma Ha AUCK CO BAJaOHATa OCHOBA Ha
KOja ce MOJIeTIMPaH OMCTH BO €JICH, JIBa U TPH peja.
Pamkara Ha MealjoHOT MOXe Jla OHJie yKpaceHa co
jajIeBUACH OPHAMEHT, a BO JIOJTHHOT JEJI MMaJIO KIIHH
CO KOj ME/IaJjOHOT C€ IMOCTaByBall Ha MIOCTAMEHT, Ha
koj uMajio Harruc. OBUE MEJIaJIjOHU CE jaByBaar caMo
BO Jyrorcrouna MakeoHHja U Toa BO OKOJIMHATA HA
I'eBrenuja, ojpan u Cpenna Ctpyma.

On IeKOpaTHBHHUTE €JIEMEHTH KOW CE jaByBaaT
Ha TepUTOpHjaTa Mely CpEemHHOT TeK Ha AKCH]
n CrpuMOH, Haj3acTalleHH ce Jo3ara, OopoBara
HIMIIapKa, po3eTara M MONyNalIMETHTE, Of
UKOHOTpa)CKUTE TEMHU - MOCMPTHATA 10302, a On
TUTACTHYHHUTE YOBEYKH MPETCTABH - OHCTATA.

He camo no3ata, TyKy ceKkoj MOTHB € IPETCTaBEeH Ha
Ha4MH, KOj € OJJTUKA CaMo Ha aTeJljeaTa Kou TBOpeJie Ha
0Baa TEPUTOpHja BO TOj epron. OBUE MOTUBH OCBEH
JeKopatuBHaTa (yHKIHja WMajle W eTHorpadcko
U CHMOOIMYHO 3Ha4erme, KO C€ BKJOIYBAaJIO BO
BepyBamara Ha MakeOHIIUTe BO aHTHKATa, HJejara
3a BEYEH JKMBOT W IOBTOPHO parame. Tue noiro
BpeMe 1o JoarameTro Ha PumjaHuTe mpomoinKyBaar
CO TpeTHpame Ha MOTHBH KOM UM Ouie MpeHeceHU
OJ1 MMHATOTO, TOTAII CaMO TY MPUJIATOLyBaaT CIIOpe
BKYCOT Ha HapadaTeluTe Ha crequre. Majcropute
KaMEeHOPECIH OJJTMYHO TO TIO3HABAJIE CHMOOIMYKOTO
3HAUCHE Ha JEKOPAaTUBHHUTE EJIEMEHTH, Ma 3aroa
HUBHUOT u300p W wu3BeAda Bp3 HAATPOOHUTE
CIIOMEHHMITH, He MOKE J1a Oujie CydacH.



Hexou onm crenmute npumnaraar Ha BOJHUIM U
JIETUOHEPH, KOU MO OTCIY)KYBameTO Ha BOCHHOT
POK WK co AenyKiuja (TIperBpeMeHo OTITYIITAmE -
TIeH3Hja), ce Hacenmiie Ha oBaa Teputoprja. Co HUB
JIOIIUIe pa3HU MajCTOpU U 3aHACTYHH, KOM HOBUTE
YMETHUYKH BEIITHHU T KOMOWHUpAJE, CO BEITUHUTE
U 3Haemara Ha JyreTo KoM Tyka xwuBeene. VimeHo u
npez noarameto Ha Pumjanute, Bo MakenoHuja ce
npaBene ¥ KOpHCTelle HaArpoOHU CIIOMEHHIIU, KOU
HacTaHalle IOJl BIMjaHHE HA MAajCTOPHUTE Of jyroT
(Xemana).
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Ha Toj Haumn e noOumeHa emHa cumOmoO3a Ha
PUMCKH M MaKEIOHCKO-XEJICHCKA apXUTEKTOHCKH
W JIEKOpAaTUBHU €JIEMEHTH, KOM BO KOMOWHAITH]a
CO JIOKajJHaTa WHTEpIpeTanuja, MpaBaT yHHUKaTHA
[eJIMHA BO HaarpoOHaTa yMETHOCT, of 1/2 Ha | B. 110
mo4yeToKoT Ha [V B., Ha TepuTOpHjaTa Mery CpEIHHOT
TeK Ha AkcHj U CTPUMOH, UMY TJIaBHU HOCHUTENHU CE
Antnukure MakenoHIIH.
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Stalae No. 3 Lopate

45



LA v,
R
v} ¥

Stalae No. 7 Lopate Stalae No. 8 Dolno Vodno

46



SNENRRY
‘S{%;.‘r
N

G

b i,

Stalae No. 9 Sredno Konjare Stalae No.10 Sopishte

_I;f’td-_‘:';tim. 'T+

LR
0y B
AN

l-:“_lﬁl.'

fis

Stalae No.1l Viae Stalae No.12 Skupi

47



Stalae No.13 Bardovci Stalae No.14 SI Macedonia
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